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INITIAL FROM AN ILLUMINATED PAGE 
Italian, Florentine, Second Third of XV Century 
Under Influence of Fra Angelico 
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PICTURE-BOOK ¢ ISLAMIC ART 


1 Five-color Reproduction 50 Illustrations 


| Outstanding Examples from Great Exhibition at 
THE CLEVELAND MUSEUM OF ART 
November 3, 1944 through February 4, 1945 


INTERESTING FOR L.AYME INDISPENSABLE FOR STUDENTS 


Please use order blank inside back cover. 
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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


THIRTY-SECOND YEAR JANUARY, 1945 NUMBER ONE 


THE RETIREMENT OF LOUISE M. DUNN 


THE ESTABLISHMENT OF THE LOUISE M. DUNN FUND 


HE announcement of the retirement of Louise M. Dunn, 

on November 1, from the Staff of The Cleveland Museum 
of Art after a fruitful service of twenty-five years, brings mixed 
feelings: regret that her service in its official sense is ended; 
pleasure that she can enjoy the leisure which her long years of 
service to Cleveland have earned. 

Mrs. Dunn created her own job. She had a dream, and she 
made that dream reality. She had an unerring eye for art abil- 
ity, and she saw to it that the talented child had his chance to 
grow and develop. But at the same time that she cherished 
special talent, she never forgot that all children, no matter 
what their ability, could have an art experience of value for 
their development. She did much to make The Cleveland 
Museum of Art a friendly place. 

She has wanted no honor, no leave-taking, because she 
regards what she has done merely as her duty; and the Museum 
has respected her wishes. However, the Staff, the Trustees, 
many of her friends have spontaneously wished to perpetuate 
in some way the very special quality of her service to the 
Museum and the community. The result is the creation of the 
Louise M. Dunn Fund to carry on the warm, human, kindly 
things that it has been her joy to do. Contributions, large and 
small, have poured in; and the Fund, at the present time, is 
over $2,200. She requested that the Fund be called The Youth 
Fund, but that is impossible. It is only right that it should bear 
the name of Mrs. Dunn, who has been the one to point the way. 

WILLIAM M. MILLIKEN 


A FIFTEENTH-CENTURY FLORENTINE 
PROCESSIONAL CROSS 


In medieval times the Christian symbol of the Cross, the 
Crucifix, was displayed on the altars of churches and chapels, 


Published eo a excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1945, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post O; at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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in shrines, and in sanctuaries; it was carried at the heads of 
religious processions. Some of the processional crosses, nearly 
all of which were smaller than those made for fixed positions, 
were constructed of precious metals, with sculptured figures of 
the crucified Christ; a few were of crystal; and many more 
were of wood. In Italy, during the fourteenth and fifteenth 
centuries, these wooden crosses were not only beautifully, if 
simply, made, but were painted by the most renowned artists 
of the time. A processional cross‘ of that period is illustrated in 
this Bulletin; it is small, measuring only 26 inches in height; 
and it is gilded and painted on both sides. This recent acquisi- 
tion, purchased from the J. H. Wade Fund, is presumably of 
Florentine origin and is manifestly in the tradition of Giotto. 
The Crucifixion is portrayed on both faces in the center, with 
the Virgin and St. John to left and right respectively; on the 
quatrefoil finial above, misericordia angels; at the base, St. 
Francis on one side, St. Clara on the other. Since it bears the 
figures of these saints, who were the founders of the two 
Franciscan orders, male and female, it is specifically a Francis- 
can cross. It is fifteenth century in date, although the style of 
the painting stems from the earlier period of the fourteenth 
century. Further evidence of the dating is found in the elaborate 
shape, characteristic of the fifteenth century in Italy, and in 
the crockets that embellish the four arms of the cross. 

Save that in recent years it was the property of Charles 
Loeser of Florence, from whose private collection it came, it 
seems to have no recorded history. 

It resembles a great number of similar objects taking their 
inspiration from the large cross by Giotto in the Arena Chapel 
at Padua, but it is much more nearly related in style to Bernardo 
Daddi. Daddi was a follower of Giotto, but he had come under 
the influence of the Sienese; and the result was a sweeter, more 
relaxed style, which became the mode in the second generation 
after Giotto. The Cleveland acquisition reflects this influence. 
While it cannot be by the hand of Daddi, it is undoubtedly by 
one of the artists in his circle. 

In the great Giotto exhibition held at the Uffizi in Florence 
in 1937, there were brought together a whole series of painted 


1No. 43-280. Purchase from the J. H. Wade Fund. Height 26”; width 1714”. Illustrated on 


cover. 


4 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


crosses, some of them as early as the dugento. The opportunity 
to compare the style of Giotto and his followers with that of 
his precursors emphasized the monumental dignity of the 
Giotto tradition. The present example, even in its smaller, 
more personal size, has something of the sincere eloquence of 
that tradition. 

The Cleveland Museum is rich in crosses of various periods; 
and the new acquisition takes its place in a group with eight 
others, all but one of which are in the Treasure Room of the 
Museum: the two gold and cloisonné enamel Gertrudis Crosses 
of the XI Century, from Brunswick, Germany; the champlevé 
enamel crucifix, XII-XIII Century French, from Limoges, once 
in the Spitzer Collection; the Hapsburg Cross of rock crystal, 
German, second half of XIII Century; a standard silver-gilt 
Romanesque crucifix (not yet published); the Klosterneuberg 
Crucifix with figures, Austrian, XIV Century, about 1330; the 
silver-gilt Italian crucifix, mid-XV Century; and the large 
Leinberger Crucifix of the early XVI Century, from South 


Germany, carved in linden. HENRY S. FRANCIS 


A FLORENTINE ILLUMINATION 

Cosimo de’ Medici remodeled and enlarged the convent of San 
Marco in Florence between the years 1437 and 1452. Here Fra 
Angelico, during the decade from 1436, made an incomparable 
museum of his art, enshrining in it the last flame of the Gothic 
tradition. While in his own work Fra Angelico eventually made 
the transition to the fuller world of the Renaissance, San Marco 
is largely in his earlier manner. This same conservative trend 
is manifest also in the magnificent group of antiphonaries 
commissioned by Cosimo for the convent, illuminated with 
exquisite miniatures by Zanobi Strozzi, with decorations in 
many cases by Filippo di Matteo Torelli. 

Traditionally, these miniatures, which showed the marked 
influence of Fra Angelico, had been attributed to his oldest 
brother, Benedetto da Mugello. This confusion occurred be- 
cause of the commission given to Benedetto by Cosimo to 
write and decorate all the books necessary for the church and 
sacristy. Benedetto carried these to completion as a calligrapher 
of high quality; another hand did the illuminations. Documents 
were discovered which definitely give the finest of them to 
Zanobi Strozzi. 
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The Cleveland Museum owns two remarkable illuminated 
pages, which have also been traditionally assigned to the hand 
of Benedetto da Mugello: one’ in the J. H. Wade Collection 
since 1928; the other,” also purchased from the J. H. Wade 
Fund, formerly was a feature of the collection of the late Henry 
G. Dalton. 

These two illuminations both typify the impact of the 
exquisite art of Fra Angelico. They are far more refined in 
detail, more sensitive, than those which are surely by Zanobi 
Strozzi. The strong lighting of the flesh, characteristic of his 
work, and his often intense chiaroscuro are not present at all in 
the Cleveland miniatures. Yet if a comparison is made with one 
of Strozzi’s miniatures’ in Florence, the types of bearded figures 
are very similar; and the figures of St. Peter and St. Joseph are 
also close. 

In the Cleveland pieces both scenes are placed upon a back- 
ground of lapis lazuli blue of great intensity, with strong reds, 
pale greens, and pale blue. These colors are much more pleasing 
than the rather raw colors Strozzi often used. 

In “Petrus Fishing,” the new Cleveland piece, the Christ 
figure, with golden hair, wears an undergarment of red with a 
mantle of blue. He stands on a shore line indicated in shades of 
gray. The water is sand colored. St. Peter, with white hair, wears 
a garment of pale lavender, contrasting with the pale yellow 
over blue of his fellow fisherman. 

The Cleveland pages cannot be attributed to Zanobi Strozzi 
himself. They are more exquisite in detail, perhaps more con- 
servative in feeling. Certainly the landscape background just 
indicated, in the new Cleveland piece, as seen in the illustra- 
tion, is not so well developed as in Strozzi’s known work. The 
magnificent floral borders which frame parts of the pages in the 
Cleveland accessions are far simpler, less complex than the 
majority of the borders in the San Marco books under consider- 
ation; but they do not fall behind them in technical mastery. 
The new page was part of a book made for a cardinal. At the 
bottom is a cardinal’s hat, and a coat of arms which is probably 
that of Cardinal Bessarion. 


1 No. 28.652. Height 1614”; width 1134”. 
2 No. 43.386. Height 2214”; width 1614”. Illustrated on inside front cover. 
8 Paolo d’Ancona, La Miniatura Fiorentina, Vol. 1, Tav. LXV. 
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All that can be said about the new acquisition and the page 
already in the Museum collection—the details of floral decora- 
tion and the peculiar pointed outlines in the illuminated gold 
prove that they come from the same book—is that they are 
examples of Florentine illumination at its very best, close to 
Zanobi Strozzi but apparently by some more refined and less 
realistic hand. They were created, in any case, by some artist 
who had been nurtured under the magic spell of Fra Angelico, 
and are a reflection of that gracious and lovely spirit. 

WILLIAM M. MILLIKEN 


A RELIEF FROM AMARAVATI 


Early stone sculpture from Northern India is fairly well 
represented in the Museum, as are the bronzes of a later period 
from the south, which are most strikingly exemplified by the 
great Natarajas or Dancing Sivas of about the fourteenth 
century; but it is only recently that a fragment of a marble 
relief from Amaravati has been acquired, to give partial repre- 
sentation to this important locality. 

Amaravati is a town on the Kistna River in which a large 
Buddhist stupa’ was erected in the second century B.C. At a 
later date in the Andhra Period, probably in the second and 
third centuries A.D., the monument was encased in reliefs of 
greenish-gray marble. Early in the nineteenth century the stupa 
was destroyed, and what is now extant is presumably only a 
small part of the original output. Most of the remaining sculp- 
tures are now in the museum in Madras, India, and in the 
British Museum in London. Others have been dispersed, and 
some have found their way to museums in America. 

The sculpture of Amaravati exemplifies the period of change 
from the representation of the Buddha by symbols to his repre- 
sentation in anthropomorphic likeness. It gives evidence, more- 
over, of the incorporation into Buddhist iconography of the 
spirits of local nature and fertility cults. In the Museum’s 
relief there is no Buddha, but a central column with regularly- 
spaced, bulbous capitals; a “pillar of flame”; nature spirits; and 
vegetative motifs.” From the metaphysical point of view, the 
bulbous capitals symbolize the lotus, or Universal Ground of 
1A special kind of Buddhist shrine. 

2 No. 43.72. Height 2334”. Purchase from the J. H. Wade Fund. Illustrated on inside back cover. 
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Transcendental Wisdom, on which the pillar, or Axis of the 
Universe, traditionally stands. The small column at the base 
can be taken as the masculine symbol of divinity, the intellec- 
tual operation of which is denoted by the flame. On top of this 
column is a precursor of the vajra, the double-ended trident 
that indicates pure Being. The nature motifs require more 
elaborate explanation as Buddhist symbols than can be given 
in this brief article.* 

The difference between the more austere sculpture of the 
north and the voluptuous expression of the south is here evi- 
dent. The upright central column seems to sprout from lush 
floral roots, and is flanked by rich, leafy scrolls and full, sinuous 
figures. In fact, the vibrating, undulating rhythm of the figures 
at the sides accentuates the perfect uprightness of the main 
pillar. HOWARD HOLLIS 


RETROSPECTIVE EXHIBITION OF PAINTINGS BY 
CHARLES BURCHFIELD 


Last spring Dr. Andrew C. Ritchie, Director of the Albright 
Art Gallery in Buffalo, arranged an exhibition of paintings by 
Charles Burchfield, carefully selected to represent all periods of 
his work. There were eighty pictures in the group, and they 
formed one of the finest retrospective exhibitions ever accorded 
to acontemporary artist in this country. A third of the paintings 
were lent to The American Federation of Arts for a traveling 
exhibit, which was sent on a national tour and will be shown in 
the Cleveland Museum from January sth through the 28th. 
Although fewer pictures will be shown here than made up the 
original show, the comprehensive spirit of the exhibit has been 
kept intact, as the paintings, ranging from 1916 up into the 
1940's, adequately tell the story of the artist’s growth and 
development. Charles Burchfield’s paramount interests are 
light and weather, and with these as dominant themes the typ- 
ical scenes of the region where he paints are significantly 
recorded. 

A gallery filled with the work of one man can be monotonous; 
but no one could possibly consider this exhibition monotonous, 
because of its great variety of expression. After having seen 


8 For further information on Buddhist symbolism, see A. K. Coomaraswamy, Elements of 
Buddhist Iconography, Harvard University Press, 1935. 
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the show in Buffalo, E. P. Richardson wrote in his article in the 
October, 1944, number of the Magazine of Art: “The exhibition 
was not repetitious because each picture had an original idea; 
it was not one idea repeated in many pictures, as so often 
happens even with very good paintefs.” 

LOUISE H. BURCHFIELD 


MEMBERSHIP REPORT 


Since the last report, published in the Budletin for December, 


1944, the following names have been added to the Membership 
lists: 


FELLOW 
Andrews, Alfred Stokes 


TRANSFER FROM ANNUAL TO LIFE ; 
Kahan, Mrs. J. M. Manning, Mrs. Charles 
Wallace, Mrs. Robert B. 


ANNUAL 
Grigor, Jessie P. 
Grundhauser, John 
Hall, Mrs. Calvin S. 
Hubbard, Mrs. James R. 
Inglis, Richard, Jr. 
Katz, Dr. Bernard 
Kilgore, R. B., Jr. 


Fishel, Mrs. Hugo A. 


Adams, William W. 
Biel, Mrs. Henry M. 
Bost, Mrs. Charles E. 
Brett, Mrs. Frederick B. 
Brewton, Mrs. G. F. 
Brown, Mrs. Ethan 
Clarke, Mrs. Robert A. 


Oster, Max 

Perkins, Mrs. Jeraldine 
Reichell, Mrs. David L. 
Schreibman, A. O. 
Smoot, Mrs. W. D. 
Steck, George 

Stofer, Mrs. Lucile K. 


Coleman, R. Reid 


Emerson, Mrs. Henry I. 
Fitchpatrick, Harriet V. 


Fluent, Mrs. Marian A. 
Frost, Mrs. Allen H. 


Leffingwell, Ada Nicola 
McPherson, Mrs. Douglas 
Marsten, Mrs. P. T. 
Mirsky, Mark E. 
O’Kane, W. H. 


Wallace, Mrs. Katherine 
Weber, Jacob Z. 

Weiss, Mrs. Samuel B. 
Wolkov, Mrs. Nathan 
Zoul, Robert 


Total Membership, 3,354 


CALENDAR FOR JANUARY, 1945 


Friday 5. 8.15 p.m. Chamber Music. The Walden String Quartet. 
Mary U. Bennett, piano. 


Saturday 


2.00 p. m. Young People. Film: To be announced. 


Sunday 7. 2.00 p. m. Radio-Phonograph Program (until 5.00 p.m.). 


3-45 p. m. Lecture: The Thorne Miniature Rooms, American 
Series. William M. Milliken, Director, The 
Cleveland Museum of Art. 


5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


Friday 12. 8.15 p.m. Lecture: The Spirit of American Invention. 


Sigfried Giedion. 
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Saturday 13. 2.00p.m. 


Sunday 14. 2.00 p.m. 
3-45 P- m. 


5.15 p.m. 
Friday 19. 8.15 p.m. 


Saturday 20. 2.00p.m. 


Sunday 21. 2.00p. m. 
3-45 Pp. m. 


5.15 p. m. 
Wednesday 24. 8.15 p.m. 


Friday 26. 2.00 p. m. 


8.00 p. m. 


Saturday 27. 2.00p.m. 


Sunday 28. 2.00p.m. 
3-45 P- 


p.m. 


Galleries VI, VII, VIII . 
Gallery IX . 
Gallery X 


Young People. Dance Program: Pupils of Paul 
Revere School, directed by Miss Edwina Jones, 
Cleveland Board of Education. 


Radio-Phonograph Program (until 5.00 p. m.). 

Lecture: The Thorne Miniature Rooms, American 
Series. Dorothy VanLoozen, Supervisor, Depart- 
ment of Education, The Cleveland Museum of Art. 


McMyler Organ Recital. Walter Blodgett. 


Lecture: The Thorne Miniature Rooms, American 
Series. Director William M. Milliken. 


Young People. Demonstration: The Artist Draws 
His Trip to Africa. Paul B. Travis. 


Radio-Phonograph Program (until 5.00 p.m.). 
Lecture: The Thorne Miniature Rooms, American 
Series. Gertrude Hornung, Instructor, Adult 
Groups, The Cleveland Museum of Art. 


McMyler Organ Recital. Walter Blodgett. 
Chamber Music. The Albeneri Trio. 


Film: Lives of a Bengal Lancer, with Gary 


Cooper and Franchot Tone. (For Members.) 
Film: Lives of a Bengal Lancer. (For Public.) 


Young People. Ballet: Nutcracker Suite. Harris- 
Hardy Ballet Club. 


Radio-Phonograph Program (until 5.00 p. m.). 
Lecture: The Thorne Miniature Rooms, American 


Series. Victoria Ball, Assistant Professor, Western 
Reserve University. 


McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 
Islamic Art (through February 4). 
Thorne Miniature Rooms, American Series. 
Paintings by Charles Burchfield (opens January 5). 


Museum Closed on Mondays 
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Publications Department, The Cleveland Museum of Art 
University Center Station 

Cleveland 6, Ohio. 

Gentlemen: 


Please send.........Picture-Books of Islamic Art to 


Picture-Book $1.00; Sales Tax (if ordered in Ohio) 3c; Postage and packing 7c. 


My check for $............is enclosed. 


Please bill me in amount of $............ 
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FRAGMENT OF MARBLE RELIEF FROM AMARAVATI 
Indian, Andhra Period, A.D. II-III Centuries 
Purchase from the J. H. Wade Fund, 1943 


: 
4 
— 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HarROLp T. CLARK Mrs. ALBERT S. INGALLS 
M. CoE WILLIAM G. MATHER 
EpWARD B. GREENE LAURENCE H. NORTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 


HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLiaMs, Chairman 
WILLIAM G. MATHER, ex-officio 
HarRo_p T. CLARK LEONARD C. HANNA, JR. 
EpwarpD B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


THE STAFF OF 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MInniE H. BREDBECK 
Membership Secretary T. FRARY 

Assistant in Membership EpitH BurRous 
In Charge of Publicity t MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RicHarp GODFREY 
Superintendent of Buildings JoHN W. McCaBeE 

Assistant Superintendent JosEpH J. KRAYNAK 


LIBRARY 
Librarian 


Assistant Librarian 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


NELL G. SILL 
TALLMAN 
GERD MUEHSAM 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to = p. m. 
Open Sundays 1 p. m. to 6 p. 
Open Friday evenings 7 p. m. + 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open.daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 

The President of Western Reserve University 
WINFRED G. LEUTNER 

The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN H. M. HANNA 
E. S. BuRKE, JR. Mrs. E. S. HARKNESS 
STEVENSON BURKE GROVER HIGGINS 
Mrs. H. W. CANNON GUERDON S. HOLDEN 
HENRY Hunt CLARK Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. Davin S. INGALLS 
Mrs. Howarp P. Eetts’ Mrs. H. H. JOHNSON 
Brooks EMENY . KENDALL KELLEY 
A. C. ERNST Mrs. RALPH T. KING 
PAut L. FEIss Woops KING 
WALTER L. Flory Mrs. MALcoLtm L. MCBRIDE 
Mrs. JAMES A. FORD SEVERANCE A. MILLIKIN 
FINLEY M. K. FOsTER Mrs. R. H. NORWEB 
CHARLES B. GLEASON Mrs. Mattuias PLuM 


Mrs. Tuomas S. GRASSELLI MRs. HERMAN L. VAIL 
Mrs. E. B. GREENE MRS. WORCESTER R. WARNER 
GEORGE GUND 

SALMON P. 


ROBERT A. WEAVER 
Mrs. WINpsoR T. WHITE 
ISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curator of Decorative Arts HELENS. FOOTE 
Asst. in Decorative Arts THomas L. CHENEY* 
Asst. Cur. of Classical Art Sitvia WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp HOLLIs 
Curator of Paintings © HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curater of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMAS Munro 
Assoc. Curator Emeritus LoutsE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
RuTH F, RUGGLES 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DorotHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. 
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